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Introduction
As a major figure of international modernism, Le Corbusier's work has been subject to extensive critique and review both during his lifetime and since, to the extent that he has become the world's most studied 20 th century architect. From early discussion of his seminal treatise Towards a New Architecture in Architectural Review, to large-scale exhibitions, such as Le Corbusier: An Atlas of Modern Landscapes held at the Museum of Modern Art, New York, in 2013, the architect's work has continued to assume a relevance and interest well beyond that accorded to the work of his contemporaries, confirming his considerable influence. While numerous attempts have been made to assess Le Corbusier works and ideas in their meaning and influence, little attention has been given to understanding the phenomena of critical writing and research that continues to surround the architect.
Drawing upon research by the authors in preparing a 4-volume anthology of writings on Le Corbusier's work for a major British publisher in 2016, the paper will briefly trace critical reaction to the architect's practice through a survey investigation of research and writing produced from the 1920s to the present. The survey, which will be presented roughly chronologically, has involved examining a large bibliography of material in English as well as the consideration of material in other languages made available in translation. In the paper the issue of how Le Corbusier's self-creation of an oeuvre through his writings and projects intersected with the responses of his critics will be discussed. Also described is the role key critics played in enhancing the architect's oeuvre, setting out its received interpretation in accord with Le Corbusier's self-construction as an avant-garde architect -a construction that those critics who opposed his work would also be drawn into. From the architect's death in Brutalism, a post-war 'movement' signalling a significant break with pre-war modernism, mainly through the critical re-evaluation of concrete as an aesthetic and expressive material. Following Summerson, Banham also entered the debate on the role of art in Le Corbusier's work in his review of an exhibition at the Institute of Contemporary Art, London, of 1953, seeing the architect's painting and sculpture as central to developments in his formal architectural language.
18
The architect James Stirling's nuanced view of Le Corbusier's late works perhaps best epitomised that of fellow post-war architects -a sense of shock and puzzlement at the architect's turn to rough sculptural forms (dramatically illustrated in Le Corbusier's Chapel at Ronchamp) followed later by qualified admiration for this newfound expressive language. In his article, "Garches to Jaoul: Le Corbusier as Domestic Architect in 1927 and 1953 , Stirling comments on the roughness of the building of the Maisons Jaoul, its contrast to the fineness of Paris, while Garches stands for his pre-war machine aesthetic representing for Stirling " Corbusier and Pierre Jeanneret, 1920 -1930 (Basel: Birkhäuser, 2007 Alan Colquhoun in his review of Le Corbusier 1987 centennial publications in the JSAH notes how the critical reception of the architect now had a more objective tone, proving that "Le Corbusier studies had evolved from the mythologies and demonologies of the 1950s." 60 While this was certainly true it is also the case that, by the 1990s, Le Corbusier's work was being contextualised in a much broader cultural field -beyond the specifics of earlier disciplinary debates.
2000-Present
In the introduction to his 2001 book simply titled Le Corbusier Kenneth Frampton ponders the redundancy of rewriting the history of the architect's oeuvre -so amply described by historians (including himself) in the previous five decades. Yet, not surprisingly, Frampton's answer comes in acknowledging the continued emergence of finely detailed scholarship that throws ever more light on its subject -highlighting the broad scope of his production across architecture, urbanism, painting, graphic design and publishing. 
Conclusions
The selecting of material, currently available in English, for a large anthology of writings on Le Corbusier presents many challenges. Firstly, we determined that it is important to capture a chronology of his life including important periods, developments, projects, and themes. Secondly, it is vital to include material from across the many decades of writing on his work and by key Le Corbusier scholars. Thirdly, it is also crucial to include less well-known writings that contribute to the larger discourses. Fourthly, the availability of material in translation is also a key consideration to capture the tone of distinctive of national debates around Le Corbusier's work, although we recognize that much important scholarship has not been translated into English. Fifthly, that we include at most 2-3 contributions by a single author, and limit the number of articles from a particular collection in order to produce a balanced yet diverse coverage of sources.
What also emerges from a survey as extensive as the one we are undertaking is the vastness of scholarly materials on Le Corbusier and yet the presence of gaps in the research. For example, more attention might be paid to Le Corbusier's design of individual urban projects beyond the obvious interest in Chandigarh, which continues to be object of new criticism. The role and impact of Le Corbusier's architectural collaborators might be better interpreted beyond the personal commentaries and recollections of those individuals -for example, studies of the likes of André Wogenscky, Iannis Xenakis, Maxwell Fry, Jane Drew, the art agent Heidi Weber, and others. While work has certainly begun on his collaboration with figures such as Charlotte Perriand, Guillermo Jullian de la Fuente and his cousin Pierre Jeanneret, there is certainly more research that could emerge. Le Corbusier's unbuilt projects undertaken in the last years of his career have also received limited attention, as has his work with Jean Prouvé on the post-war project for prefabricated steel housing. Finally, is it time for a new book that examines the entire career, or has that task become too monumental? 73 For the fact that these omissions (and no doubt others) still exist in our understanding of one of the key architects of the 20 th century, who is also the more studied of his time, is to admit to the strong and seemingly inexhaustible fascination that remains around the figure of Le Corbusier now 50 years after his death. 
